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nQoXoyog 


Sttiv xa0’ fifiag AvatoXfi ebgaoay xai 6ri|iioijQY'noot'' 3toA,A,oi xai ari|iavtixoi ouvSEtEg. To 
EQYO toug OD/vd ^EJtEQaoE td OQia trig 3t6A,rig fj trig OTtou E^rioav xai d7tA,c50rixE oe 

6A,ri tfj Meooyeio. 2tig [tEQEg [tag wotoao, YivEtai 6A,oEva xai 3tid aia0ritfi fi djtouoia [tidg 
3tA,fiQODg xai tEX|triQia)[iEvrig aDA,A,OYrig adtfig trig >^oivfig 3toA,itiatixrig xA,riQovo|tidg. Midg 
arjA,A,oYri5 iSiaitEQOu E3tiatri|tovixor) xai EXJtaiSErjtixoO EvdiacpEQOvtog Y^d xa0riYritEg 
xai OTCovbaoxeg [touaixcov axoA,a)v xai dxaSruticov, EQEUvritEg xai |tor^aixoA,6YODg, fi 
ojtoia SriitiouQY^^ 3taQdA,A,riA,a tig jtQod3to0EaEig E|t3tvEDarig Yid VEa [touaixfi 6ri|tiouQY^ot 
djtd todg adYXQOvoug ar)v0EtEg. 

Me tfjv jtaQodoa Exdotixfj OEipd ExtEA,EatEg, [touaixd ox^lltata, 6.116. xai OQX^otQEg xai 
XOQCodiEg dvd tdv xda|to exodv 3tid tfiv EdxaiQia vd [tEA,EtfiaorJV ocpaiQixd tig idiaitEQEg 
djtoxQcooEig tcov [tor^aixcov idicoiidtcov [iEYdA,a)v jtoA,itia[ia)v, ojtcog adtd ExcpQdotrixav 
died E^EXovtEg 6ri|tioDQYOiJ5 otd did^a trig lOtoQiag. Tar^tdxQova, divEtai fi duvatdtrita 
TtaQouaiaorig toug otd eiiqi) xoivd td ojtoio [itioqei vd yvcoqioei xai vd aTColavoei egya 
r)rljriA,fig aia0ritixrig xai [tovadixrig ojcor^daidtritag. 

2tdv dvtiTtoda trig ori|tEQivfig E3toxri5 3toi) 6 dvtaYO)via|tdg [lEta^d E0va)v tQEcpEtai djid 
i6EoA,oYfeg jtEQi jtoA,itia|tixfig dvcotEQdtritag fj xatcotEQdtritag, fi OEipd cpdodo^Ei vd 
ar^|tPdA,Ei atfjv EJtava3tQoaEYY''Ori xai atfjv Eiprivixfi auviJTtaQ^ri tcov A,acov tfjg Meooyeiou 
[IE oxJVEXtixd a^ova tfjv xoivfj [touaixfi xA,riQovo[iid toug. 

Td §Exivri|ta adtfjg tfjg ExdotixTjg jtQoa3td0Eiag r)A,03toiEitai otd jtA,aiaio toO eqyou 
MediMuses 3tod EvtdooEtai otd 7tQcotdxoA,A,o «Er)Qco[iEaoYEiaxfi 

KA,riQovo[iid II» tfjg ErjQCOTtaixTjg "Evcoorig xai exei xai tfjv oixovoitixfj otfjQi^ri toD 
'Ytiouqy^^oiJ noA,itia[ior). Tid td oxEdiaoitd tijg OEiQdg egyaoririxe fi «'0[id6a ’EpY^oiag 
Yid tfjv lotoQia tijg Mor^aixrjg atfj MEadYEio» tor) eqyou MediMuses xai oe jiQcotri 
cpdori Exdidovtai e^i PipXia - [touaixEg auA,A,oYEg. 2 !e xd0E PipA,io 3tEQiA,a|tPdvovtai td 
ouvoXo tcov egyeov tor) auv0Etri, [tixQd PioYQacpixd ari|tEico[ia, EQ[irivEutixEg orntEicooEig 
xai alio auvaepdg uA,ixd 3tou xataptiotrixav [ie tfjv E3ti[iEA,Eia xata§ico[iEvcov [touaixcov 
xai |touaixoA,dYO)v tijg Meooyeiou. 


Kvgidxog KaXait^idrig 
KaA,A,itExvixdg AiEU0uvtfig MediMuses 


Prologue 
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Many significant masters have been creatively active in the Near East. Often the impact of 
their work has reached beyond the boundaries of the city or country where they lived and 
spread throughout the Mediterranean. Nonetheless, the lack of a complete and documented 
presentation of this common cultural heritage is today making itself more and more acutely 
felt; a presentation of particular scientific and educational interest to teachers and students 
of music schools and academies, researchers and musicologists that would also create an 
inspiring backdrop for new musical creation by contemporary musicians. 

Thanks to this series, interpreters, musical ensembles, orchestras and choirs around the 
world will have the opportunity to globally study the particular musical idioms of great 
civilizations, as these have been expressed by great composers through the ages. At the 
same time, the presentation to the general public of these works of great aesthetic value and 
importance will be made possible. 

In opposition to the contemporary trend towards conflict between nations, fed by ideologies 
of cultural superiority or inferiority, the series hopes to contribute to the reconciliation and 
the peaceful coexistence of the Mediterranean peoples, with their common musical heritage 
acting as an axis of cohesion. 

The beginning of this effort is taking place as part of the MediMuses project that is funded 
by European Union in the context of the Euromed Heritage II program and has also received 
financial support from the Hellenic Ministry of Culture. The MediMuses “Workgroup for 
the History of Mediterranean Music” worked on the planning of the series and in the first 
phase six collections of works will be published. Each collection contains the complete works 
of the composer, a brief biography, interpretational notes and other related material which 
was collected and edited by established musicians and musicologists of the Mediterranean. 


Kyriakos Kalaitzides 
Artistic Director MediMuses 
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’T^oyo MediMuses 

42 [ifiveg (OePQoudQiog 2002 - ’Ioi)A,iog 2005) 

’'EQEuva, |i8A,Etri, dvaadvOEori xai dvdSEi^r) tcov atoixsicov trig >^oivTig [touaixfig 
xA,riQovo|tidg trig MeaoYEiorj 

11 SrjvauXiEg 

7 AieOveig Morjaixeg Suvavtfiaeig 
75 ’EjtiaxETttEg KaOriYtitEg 

6 'Ericpiaxoi 6iaxoi (CD) atfi OEipd MeydXoL As^iorexvag trig MeaoysLov 
6 'Ericpiaxoi 6iaxoi (CD) atfi OEipd MeydXoi Zvvdexeg trig MeooyeCov 
6 BiPA,ia-2:TjA,A,oYEg [te tQya MEYdXcov HuvOetcov trig Meooyeiotj 
2 '0|td6Eg ’Epyaoiag /10 SuvavtfjaEig-STJVEdQidaEig / 3 I!u|t3tdaia / 2 Td|toi ym tfjv 
latoQia xai tfj ©ECOQia trig Mor^aixfig trig MEOOYEiorr 


MediMuses project 

42 months (February 2002 - July 2005) 

Research, study, re-composition and promotion of the elements of the common 
Mediterranean musical heritage 

11 Concerts 

7 International Music Meetings 
75 Visiting Lecturers 

6 CDs in the Great Mediterranean Masters series 
6 CDs in the Great Mediterranean Composers series 
6 Anthologies with works of Great Mediterranean Composers 

2 Workgroups / 10 Workshops / 3 Symposia / 2 Volumes for the History and Theory of 
Mediterranean Music 




T.RADRR 
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ZAXAPIA2 XANENTE2 


BioYQttcpixd atoi/eia 

'O Za/aQiag 6 XavEvtEg^ iJTtfiQ^E xoQucpaiog |iEA,ojtoi(5g xai 
l^ia djtd tig itEyw^iJtEQEg [lOQcpEg trig KA,aaixfig ’AvatoA,ixfig 
Mouaixrig. Oi ToOqxoi |tEA,EtritEg SecoqoOv oitdcpcova 6ti 
tJjtriQ^E 6 oriitavtixdtEQog auv0Etrig eqy^v yi« cpcovfi. 2tdv 
xcodixa SriQ03totd|tou 277, tcqiv died |tia ai5v0£afi tou, tdv 
KaA,ocpa)vixd EiQjtd «OQixtdv td Pfuta aou», dvacpEQEtai 
XaQttxtriQiatixd: «...td 6 e |tEA,og xuqiou Za/apiou tor) 
[touaixcotdtou trig ElEQaixfig TEXvrig», r)3to6riA,c5vovtag 
tfi PaQiJvouaa TtaQouoia tod ZaxcxQicx otfiv E^cotEQixfi 
[touaixfi. 



'H jtid ditEori [laQtuQia Ttod depoQd otdv Zayagia djtavtdtai 
otd XEiQdYQCxcpa SriQ03totd|tou 318 xaC BatojtEdCou 1427 (td 
1818, ICya xpdvia [tEtd td 0dvato tod ZaxcxQicx-)- ’Exei, 
6 lEQodidxovog ’Avtioxeiag, NixricpdQog Kavtouvidprig, 
dvdiiEoa otd PioYQCxcpixd otoixEia «6aa)v xatd xaiQodg 
fjxjtaoav otfi |toDaixfi» dvacpEQEi 
«ZayaQCag 6 yavBvxeg 
Ev dQXTl TOd IZ’ aicovog, 

|ra0ritfig 3toA,A,a)v, 

dtEA,fig 6 e [tEivag trig eoco [touaixfig 
EddoxiitriOEV d7tEQPaA,A,dvta)g ev tfi E§a)». 


'H [tvEia adtfi d3totEA,Ei Eva orntEio dvacpoQdg otfiv 
jtEQididPaori trig ^wfig xai tod eqyou tod ZaxcxQicx, [tidg xaC 
01YEI, EOto) Xaxcovixd, td ^ritfi[tata 3tod 0d [tag d3taaxoA,fiaouv 
jtaQaxdto). 


1. IIiatoTtoiEi tfjv ididtrita «xcxvEvtEg». 

2. Tdv to3to0EtEi XQO'V''’^^ ^0X11 ^d IZ’ aia)vog», 

Evvocovtag tdv dExato oyboo aE. 

3. Mdg TtXriQocpoQEi 6ti djtfiQ^E «|ta0ritfig 3toXXd)v» xaC 
TtQocpavcog evvoei didaoxdXcov trig ExxXriaiaotixfig 
iror^oixfig. 

4. 'H cpQdori «dtEXfig 6e [tEivag trig |touaixfig», driXadfi 
trig ExxXriaiaotixfig, 0 £Xei [tdXXov vd djtEQtovCoEi tfjv 
dvti0Eari [IE tfjv jtQdtaori jtod dxoXor)0ET, |3aai^d|tEvri, 
odv toig dXXoig, xai otd [tixQd oe Extaori eqyo tou tiov 
depoQd tfj Pu^avtivfi |toDaix4 dxi vd [tEicooEi tfjv 
ixavdtritd tou d)g [tEXoTioiod adtfig. 

5. KXeCvei [IE tfj cpQdori «Ed6oxi|triaEV dTtEQPaXXdvtcog 
EV tfi E§a)», driXadfi tfjv xoa|tixfi [toDOixfi. 'H XE^ri 
«d3tEQ|3aXXdvta)g» xatadsixvdEi td |tEYE0og xaC trig 
tExvrig tcov ar)v0Ea£a)v, aXXd xaC trig T'HP'nS ^o3) tdv 

3tEQlE(3aXXE... 


ZAKHARIA KHANENDEH 
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Elements of a biography 

Zakharia Khanendeh^ was a leading melodist and one of 
the greatest figures of Classieal Near Eastern Musie. Turkish 
researchers agree unanimously that he was the most important 
composer of vocal works. In the Xeropotamou codex 277, 
before a composition of his, the Kalophonic Heirmos (a form of 
hymn) “Thine awesome judgment seat”, one finds the following 
characteristic comment: the melody being that of the pre¬ 

eminent exponent of Persian Musical Art, the most noble 
Zakharia”, suggesting the predominant position of Zakharia 
in secular music. 

The most immediate testimony regarding Zakharia is to be 
found in Xeropotamou 318 and Vatopediou 1427 manuscripts 
(written in 1818, a few years after Zakharia’s death...). There, 
the Hierodeacon N ikephoros Kantouniares of Antioch, amongst 
biographical elements of “all those who at times excelled in 
music”, characteristically states: 

“Zakharia Khanendeh 

at the beginning of the seventeenth century, 

student of many, 

being unfulfilled in spiritual music 
succeeded greatly in worldly music”. 

This mention is a reference point in the perusal of Zakharia’s 
life and work, since it touches, albeit laconically, the issues 
that will concern us further on. 



1. It confirms the “Khanendeh” status. 

2. It dates his presence to the “beginning of the seventeenth 
century”, manifestly intending the eighteenth centuryl 

3. It informs us that he was “a student of many”, which one 
should read as meaning many teachers of ecclesiastical 
music. 

4. The phrase “being unfulfilled in spiritual music” that is, 
of ecclesiastical music, aims to underline the contrast 
with the phrase that follows, based, amongst other 
things, on the small number of works of Byzantine 
music, rather than to undermine the art of Zakharia in 
setting Byzantine texts to music 

5. It ends with the phrase “... succeeded exceedingly in 
worldly music”, in other words in secular music. The 
word “exceedingly” indicates both the surpassing 
range and skill of the compositions, and the fame that 
surrounded the composer. 
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'O Za/aQiag atfiv Ka)vatavtivo67toA,ri xai 

dvacpEQEtai 6ti xatoixoCas as Eva yalp atd jtQodatia to6 
BoojtoQou, dvd[XEaa atd M7tE|t7tExi xaC atd ©EQajtEid'*, ojtaxj 
[taxQid djtd to 3tA,ri0og diriyE |tid fjQE|tri xai [tova/ixfi ^0)4 
E/ovtag diaQxfj EvaaxdA,riafi tou tfj [touaixfi. Stfjv tox^Qxixfi 
PipA,ioYQCx(picx dvacpEQOvtai |tE 3toA,A,d EQCotrutatixd d)g 
XQOvoA,oYdg YEVvriarig xai Oavdtoxj td Ett) 1680 xaC 1740 fj 
1750 dvtiatoixa. ’A^ioA,oY(i)vtag oitcog E[t!tEaEg 3tA,riQocpoQCEg 
Yid td ^fitriita adtd dTtd tig atriYEg, auvdYouitE td E^fjg 
6E6o|tEva: 

^Htav tQaYoudiatfig atd OEgdi atd xodvia tcov aouXtavcov 
’AxitEt F (1703-1730) xai Maxitodt A’ (1730-1754)5. Adtd 
ariitaivEi 6 ti f) jtEQiodog dpaarig tou au|tJtCjttEi |tE tfjv EJtoxri 
to 6 Lale Devri. ^Htav adYXQOvog to 6 AavitjA, nQa)to 4 dA,tri 
(1740-1789)®, to 6 djtoCou Ojitiq^e cpiA,og, [taOritfig, bXka xaC 
6 daxaA,og. 'O AavitjA, to 6 didaaxE tfjv ExxA,riaiaatixfi [touaixfi 
xaC 6 Zaxaoicxs tfiv xoa|tixfil Adtd ari|taCvEi 6 ti 6 Zaxcx 0 icx 5 
jtEOavE touA,dxiatov [lEtd td 1760. Eivai djtCOavo vd to 6 
didaoxE 6 AavitjA, oe fiA,ixCa itixQdtEQT) tcov Eixoai Etcov Eva 
[tooaixd adatriita Jtod djtaitoooE jieqC td ddxa xodvia Y^d 
vd td EitJtEdcooEig. ’"EjtEita Eivai A,oYi>cd vd 0E(O0o6[tE 6 ti 6 
Zaxcx 0 icx 5 JtQcota diddxOrixE tfjv ExxA,riaiaatixfi [touaixfi xaC 
Ev aovEXEiQt ooveOeoe 6 A,a td [taOrjitata Jtod jta0ati0Evtai 
dvaXotixa atfiv EQYOYQOtfp^ot too. Zovdod^ovtag tig EA,A,rivixEg 
xaC tooQxixEg jtriYEg xaC A,a|t|3dvovtag ojt’ d^iv tdv |tEOo oqo 
^( ofig trig ^^toxfig, Oecoqooiie JtiOavdtEQO vd Y^vvljOrixE otig 
dpx^S T^oo 18oo aicova xai vd 3tE0avE [tEtd td 1760, xatd td 
tE^ri too dExdtoo OYddoo aicova. ’"Av laxoEi 6 e f) djco^ri too 
KoQiaxoo OiA,o§Evoog Yid tfjv jtatQdtrita trig Evregitri^, cog 
jtQdg tfj x 0 ovoA,OYia aoYY 0 (^<pfig trig (^e 01 "td tEA,ri too 1790), 
tdtE 6 ZaxaQiag cpaivEtai vd Exoi|tfi0ri oe |3a0id YE 0 d|tata... 
Ztd jiapajidvco JtQEJtEi vd 3t0oa0Eaoo|tE dti, Mv 6 ZaxaQiag 
^oooE TtQdYltati atd xodvia 1680-1740, 0d ritav A,oYixd vd 
3tE0iA,a|t(3dvovtav oovOdoEig too otfi aoA,A,oYfi :n:od EXTidvriOE 
6 Ari|tfit 0 iog KavtEitfjQrig (1673-1723) xai otcoo oco^ovtai 
jiEQi td 350 EQYO^ ooyxQovcov too hlXa xai 3taA,aiotE0cov. 


'O ZaxaQiag JtQOEQxdtav djrd 3toA,d EOJtoQti oixoYEVEia 
3tod daxoA,Eito |tE td E|t3tdQio trig Yol’^'otS- 2td didcpoQa 
XEiQdYQacpa TtEQiodixd trig Eo:oxfig tdv aovavto6|tE xaC [te 
td dvo|ta kurcu Jtod ari|taCvEi «6 YoovaQdg». Adtd d7totEA,Ei 
EvdEi^ri dti eiA,xe tfjv xataYWYti too died tfjv KaotoQid fj tfj 
Zidtiota, [tidg xai otfjv EJtoxfi too td EJtdYY^^I^ot JtQddidE 
ooxvd xai tdv tdjto 7tQOEA,Eoarig. 

Td Eovdcpiov tcov YoovaQddcov, otd ditoTo 0d dvfjxE xai 6 
ZaxaQiag cog YoovaQdg, fitav djid td 3tA,ooaidtEQa xai td 
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Zakharia was born in (Constantinople) Istanbul, and sources 
indicate that he lived in a YalP in the Bosporus suburbs, 
between Bebeki and Therapeia'*, where, far from the crowd, 
he lead a peaceful and solitary life, having music as his 
constant occupation. In the Turkish bibliography 1680 and 
1740 or 1750 are mentioned as the dates of his birth and death 
respectively, with many question marks. However, evaluating 
indirect information on this issue from various sources, we 
can establish the following facts: 


He was a singer at the serai at the time of Sultans Ahmet III 
(1703-1730) and Mahmout I (1730-1754)1 This means that his 
period of activity coincides with the time of Lale Devri. He 
was a contemporary of Daniel Protopsaltis (precentor) 1740- 
1789* of whom he was a friend, a student but also a teacher. 
Daniel taught him ecclesiastical music whereas Zakharia in 
turn taught him secular musicl This means that Zakharia most 
likely died after 1760 at the least. It is unlikely that Daniel 
would have taught him a musical system that required more 
than ten years to be mastered, at an age of under twenty years 
old. Furthermore, it is logical to assume that Zakharia was first 
taught ecclesiastical music and then went on to compose all the 
lessons that are listed analytically in his catalogue. Combining 
the Greek and Turkish sources and bearing in mind the average 
life expectancy of that time, we consider it more likely that he 
was born at the beginning of the eighteenth century and that 
he died after 1760, towards the end of the century. Indeed, 
if Kyriakos Philoxenos’s opinion concerning the authorship of 
Euterpe^ is valid, as regards its date of creation (towards the 
end of the 1790s) then Zakharia would seem to have passed 
away at a ripe old age... To the above one should add that if 
Zakharia had indeed been alive during the years 1680-1740, it 
would be logical for compositions of his to have been included 
in the collection drawn up by Demetrios Cantemir (1673-1723) 
in which are saved over 350 works by contemporary but also 
older composers. 


Zakharia came from a very wealthy family that was involved 
in the fur trade. In the various manuscripts of the time, 
one also finds him mentioned by the name of kurcu, which 
means furrier. This is an indication that his origins were 
from Kastoria or Siatista, since in those days profession often 
betrayed the place of origin. The esnaf (guild) of furriers, to 
which Zakharia would have belonged, was one of the richest 
and most powerful and its leadership was always in the hands 
of Greek-speaking Christians, of Constantinople, who often 
assisted the various institutions that community. For example. 
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laxxjQotEQa xai tfj SioCxriafi tou tfiv ei/av Jtdvta Pcojirioi, oi 
ojtoioi Pori0ot3aav au/vd td didcpopa iSpili^ata toO Y^voug. 
’Ejti jtaQadEiY^iati, Extdg djtd tfiv oixo6d|triari tox) vaox) tod 
'AYiotacpixod Metoxiou (td 1640 6 TtQcotog xaC td 1728 6 
[tEXQi afi[tEQa oco^diiEvog), td eovdcpiov tcov YouvaQddcov 
Ei/E otriQi^Ei oixovojtixd jtA,fi0og ExxA,riaia)v xai 1. Movcov. 
MdXiata, dv xdjtoio [tovaatfjQi fj dA,A,o lepd xa0C6QU|ta 
dvtijtEtcoTti^E oixovo|tixd 7tQoPA,fi[tata, td OixoD|tEvixd 
IlatQiaQx^lo dvE0EtE tfjv oixovo|tixfi diaxEiQiafi tou otd 
Eovdcpio tcov YouvaQddcovl 



2td JtEQiodixd trig E^toxfig tou dvacpEQEtai xai (bg «Mir 
Jemil». AtJtd d3totEA,EaE dcpoQ|tfi Yid jiapavofiaEig djtd [tEQida 
Toijqxcov |tEA,Etrita)v Jtod ouvriYaYcxv td au|t3tEQaa|ta 6ti otd 
tEA,og trig ^wfig tou eyive |touaouA,|tdvog“. Adtfi fi djcorl^ri 6ev 
EdotaOEi. ’AcpEvdg 6idti fi orntaoia tcov Xe^ecov «Mir Jemil» 
Eivai «0Ea3tEOiog xr)Qiog» jcod 7taQa3tE[t3tEi JtEQioodtEQO oe 
titA,o ti[tfig fj OE 7taQataodxA,i, y^YO'^oS 3toA,i5 ar^vri0ia|tEvo 
EXEivri tfjv EJtoxfi. ’AcpEtEQOu, 6idti otCg EA,A,rivixEg TtriYsg 
dvacpEQEtai jtdvta cog Za^ag lag piE fj xcoq ig tdv t it A,o XavEvtEg 
xaC Eivai djtCOavo vd eixe |touaouA,[tdvog x^Qi? adtd 
vd oxoliatgrav djtd dooug dvacpEQ0rixav otd JiQdacojtd 
tou (lEQodidxovog ’Avtioxeiag NixricpdQog Kavtouvidprig, 
XQiJaavOog Maddtou MritQ07ioA,Ctrig AuQQaxiou, KuQiaxdg 
OiA,o§Evrig, FECOQYiog F najta6d3touA,og), djtd todg YO^fpEig 
tcov xcodCxcov ojtou xai oco^ovtai EQYa toxj (dvacpEQOu[tE 
todg fjdri Y''watodg: Aapiaoxrivdg ’AYQacpoQEvdivicotrig, 
’AOavdoiog dopiEOtixog, ’Avdpdag lEQEag ex Xiou, IlEtQog 
AajtJtaddQiog 6 nEA,ojtovvfjaiog, Aiovdoiog lEQopidvaxog, 
M3taA,daiog BA,fittrig, ’QA,EvCtrig, alia xaC dA,A,oug dYvcootoug 
jtQdg td jtaQdv YQacpEig), died adtodg jtod auv6E0rixav [te td 
EQYO tou (AavifjA, nQcotorlJdA,trig, ’Avaotdoiog Parj^avicotrig) 
xaC djtd todg jtQcotor|)dA,tEg Jtod 3tEQiEA,aPav ouvOEOEig tou otig 
ar^A,A,OYEg toug (0Ed6coQog OcoxaEiJg, StauQdxrig Bu^dvtiog 
xaC ZcoYQdcpog KEiPEA,rig). KaC \idlioxa oe piCa jieqioSo ojcou 
td 0QfjaxEr^pia fitav tautdoripio piE tfjv E0vixfj tautdtrita xaC 
tfjv Evvoia tod «YEVoug». ’E§dA,A,ou td piEYE0og, fi d^Ca xaC 
fi YEWY0ot‘P''>^'n diddoori tcov ExxA,riaiaatixcbv tou ox^vOeoecov 
[xaQtx^Qodv |xia jiQoocojtixdtrita jtod ex£i Picopiatixfj oxeo\\ |xe 
tfj xpaA,tixfj tExvri xai tfj A,atQEUtixfj trig JtaQddoori xai dxi 
d3tA,cbg aioOritixEg dva^ritfjaEig. 


’Extdg djtd tdv tCtA,o tod XavEvtE xai djtd td eqyo tox^ 
xataA,aPaCvou[XE 6ti fitav E^aiQEtixdg tQaYoudiotfjg^. 
'Qotdoo, ojtcog oruxEicovEi xaC 6 na3ta6d3touA,og, alia xaC 
ojtcog diaoco^Ei fi Tcagdboox], «ox)6E3totE EJiaYY^^^'t^o tdv 
iEQOxpdA,tri». Katd [xia Exdoxfj, ebtai^E xaC tapiTiodQ^l 


Kvgidxog KaXair^Cdrig 
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apart from the construction of the church of the local Holy 
Sepulcher dependency (the original building in 1640 and the 
one, that survives to this day, in 1728), the guild of furriers had 
financially supported a large number of churches and monastic 
dependencies. Indeed, if a monastery or other holy institution 
faced financial problems, the Ecumenical Patriarch assigned 
its financial management to the guild of furriers®. 



In periodicals of the time he is also referred to as “M/r Jemil”. 
This gave rise to misinterpretations by Turkish scholars who 
concluded that towards the end of his life he had become a 
MuslimThis opinion cannot be correct, on the one hand 
because the meaning of the phrase “Mir Jemil” is “august 
gentleman”, which is a term of honour or a nickname, something 
very frequent at that time. On the other hand, because in Greek 
sources he is always referred to as Zakharia, with or without the 
title Khanendeh, and it is unlikely that he could have converted 
to Islam without any of the following persons commenting 
on this fact: one or other of the people who mention him in 
person (Hierodeacon Nikephoros Kantouniares of Antioch, 
Chrysanthos Madytinos Metropolitan of Dyrrhachium, 
Kyriakos Philoxenes, Georgios I. Papadopoulos), the authors 
of the codices in which his works have been preserved (to 
mention only those that are already known: Damaskenos 
Agraphorendiniotes, Athanasios Domesticos, Andreas - a 
priest from Chios, Petros Lambadarios the Peloponnesian, 
Dionysios Hieromonk, Balasios Vlittes, Olenites, and other 
authors whose names are not yet known), of those who were 
associated with his work (Daniel Protopsaltis, Anastasios 
Rapsaniotes) and the protopsaltes who included his works in 
their collections (Theodoros Phokaeus, Stavrakis Byzantios 
and Zographos Keiveles). All the more so at a time at which 
religious identity was synonymous with national identity and 
the notion of race (“genos”) itself. Moreover, the scale, value 
and dissemination of his ecclesiastical compositions reveal a 
personality that had a deeply rooted relationship with to the 
art of chanting and its concomitant worship tradition and not 
mere aesthetic preoccupations. 

Not only the title Khanendeh but also his works allow us to 
understand that he was an exceptional singer“. Nevertheless, 
as Papadopoulos notes, and as is handed down by tradition, “he 
never exercised the profession of chanter”. Indeed, according to 
one source, he played the tanbur^l 


Kyriakos Kalaitzides 





Yn02HMEIQ2EI2 


' Xavevxeg (Khanendeh) oxd n;eQaLxd OTi^^aivei (6 evxexvog 
xgayoDdLOxfig). 

^ 'O ovYxexQLfxevog ygacpeag xdvei x6 l6lo >^d9og ae oXeg xig 
XQOvoXoy^^q xoC ev Xoyw xcodixa, dvaygdcpovxag xig xQovoXoy^^c, 
exaxd XQOvia vcogCxega. 

^ Yali ovofxd^exai 6 xdjtog IdXivTig olxiag-dQxovxixot) jtdvo) axf] 
QaXaooa, jtod dmvxdxai x;o)^'u av^vd axdv B6ax;oQO. 

B.S. Ediboglu, Unlu Turk Bestekari, Istanbul 1962 a. 21. 

^ 2x6 fifXEQokdyio xou Selahi Efendi elvai ygatifxeva: «'0 aoukxdvog 
axCg 25 Tavouagiou 1738 (4 Sevval 1150), tiega 2d|3(3axo, fx’ okri 
xou XT) fxeyakox;QeTOLa xC^iriae tie xrjv nagovoCa xou x 6 oagai 
xou Tojt-xajti. ’'E|(jo dito x 6 Jtakdxi 6 Xavevxeg Za^agiag (xa^i 
tie dkkoug tiouaixoug xai ^oivevxebeg biaonibaoav xai xitiriaav 
xov aoukxdvo tie bidcpoga aetidi xai dkkeg auvOeaeig ygatitieveg 
djto xov l 6 lo xov ZaxaQLa». 'O Dr Suphi Ezgi dvacpegei: «2xTi 
PipkioOfjxTi xou llaveitLOXTitiLou, ojtou ujtdpxei to |3i(3kLo Loxogiag 
xai x 6 jteQiobixd xou Veliyuddin Efendi ygdcpovxai Beste, Cenber, 
Isfahan, Zakharya, Segah Zakharya vitagxovv auxd xd ovopaxa. 
2x6 x;l 6 x;akL 6 x;eQLo 6 Lx 6 xou Hafiz, Jtou umg^ei oxfj PipkLoOfjxTi 
xou jtakaxiou T 6 jt-xajtL, ygaptievo 0 x 6 /eQi, 6 ev ujtdpxei x 6 
ovopa xou Za^agia. 2e xdx;oLO aXXo jteQio 6 Lx 6 xfjg ex;oxfi? xou 
’Axpex T’ (1703-730) x 6 v dvacpegouv pe x 6 ovopa 6 youvagdg. 
’'Aga, 6 Za^ocgiag eXhoe x;eQLJtou auxeg xig xQovokoyLeg» (pk. xai 
Sadun Aksut: Turk Musikisin 100 Bestekari, Istanbul 1993, o. 57- 
61 xai Istanbul Ansiklopedisi, Istanbul 1993, 0 x 6 kfjpa Zaharya 
-ouvxdxxTig: Mehmet Guntekin). 

Bk. HaxQLvekTig Xq., HQiJoxoilidkxaL, Aapx;a6dQLOL xai Aopeoxixoi 
xf|g Meydkrig ’Exx^rioiag (1453-1821), Mvitpoou vt] 21969. 'O Aaviiik 
ecpxaoe 63g xfj PaOpiSa xou ’'Ag^ovxog HQiJoxoilJdkxou xfjg M.X.E., 
STikaSfj xou Oixoupevixou naxgiaQ/eiou Ko}vaxavxLVoujt6ke(jog. 
^Bk. XguoavOou xou ex MaSuxou, 0e(jOQTixLx6v Meya xfigMouoixfig, 
TegyeoxTi 1832 xai Terogyiou najta66jtoukou, ZupPokai elg xfjv 
ioxoQiav xfjg nag’ fipiv exxkTioiaoxixfig pouoixfig, ’AOfjva 1890. 

* Bk. Jtagaxdxco ax 6 v yevLx 6 0 ^ 0 X 100^6 xou egyou xou. 

® neQioa6xeQa axoL^eia yid xd eovdcpia oxd: TeSeinv Mavoufjk, 
«K(jovaxavxLvoujtokLx6)VJtakaL6vLeQ6vxaOeax(j6g», 1958naajtdxTig 
’AA.., «'Yjt6pvT]pa itegi xou ygaixixou voaoxopeLou», 1862 xai 
HaojtdxTig ’AA., «'Yjt6pvTipa itegi xou ygaixixou voaoxopeLou», 
1880. 

Yilmaz Oztuna, Sadun Aksut, Mehmet Guntekin, B.S. Ediboglu. 
Kai oe aXXa tTixfjpaxa SiaitLaxinvexai cuy^uoT] xai dvejtaQxfjg 
d^LoAdyTiOTi xfov Jtriyinv. Tid JtaQdSeiypa, f) jrAripocpogia oxi 
6 Za^agiag xaxei^e xfjv dgaPoitegoixfi pouoLxfj eQpitveuexai 
AavOaopeva oxi tjlege xai dgaPixf) xai JteQOixfj pouaixi). 2x6 
^fjxTipa xfjg ouAAoyfig Evregjtri xaxaAaPaivouv oxi e^ei ygdipei xai 
eva PipAio pe Aa'ixd xgayouSia (turku) xAjt. 

“ BA. Yilmaz Oztuna, Turk Musikisi Klasikleri, Istanbul 1972 o. 32. 


ENDNOTES 


^ Khanendeh: master singer. 

^ The writer in question commits the same error in all his dates 
concerning the codex referred to here, recording the said dates a 
hundred years earlier. 

^ Yali is the term for a characteristic wooden seaside residence of the 
Ottoman nobility such as those one frequently encounters on the 
banks of the Bosporus. 

■^B.S. Ediboglu, Unlu Turk Bestekari, Istanbul 1962, s. 21. 

^ The following entry was made in the diary of Selahi Efendi: “On 
the 25“’ of January, 1738 (4 Sevval, 1150), Saturday, the Sultan in all 
his magnificence, honoured The Topkapi seraglio with his presence. 
Outside the palace, the learned singer Zakharia, together with other 
musicians and singers, entertained and paid reverence to the Sultan 
by playing a selection of sema‘i (finales) and other works composed 
by Zakharia himself’. Dr. Suphi Ezgi writes: “In the library of the 
university, in historical volume and journal by Veliyuddin Efendi, a 
reference is made with the titles Beste, Cenber, Isfahan, Zakharia and 
Segah Zakharia. In an older hand-written journal of Hafiz, which 
is to be found in the Topkapi palace library, the name Zakharia is 
nowhere to be seen. In another journal of the same era by Ahmet the 
third (1703 -1730), he is referred to as “the furrier” which means that 
Zakharia indeed flourished around that time. 

Daniel Protopsaltis (1740 - 1789), in Ch. Patrinelis’ Protopsaltae, 
Lampadarioi kai Domestikoi tes Megales Ekklesias (1453 - 
1821), Mnemosyne 2, 1969. Daniel attained the rank of Archon 
Precentor of the Church of Christ (the Oecumenical Patriarchate of 
Constantinople). 

’ Chrysanthos of Madytos “Theoretikon Mega tes Mousikes”, Trieste, 
1832, and George Papadopoulos’ “Contributions concerning the 
history of our own ecclesiastical music”, Athens 1890. 

* See below in general comments concerning his opus. 

® Other material on the guilds (brotherhoods/esnaf) in Gedeon 
Manouel’s “The ancient and revered establishment of Constantinople”, 
1958, in A. Paspates’s book “Commentary on the Greek Hospital”, 
1862; and in A. Paspates book with same title, 1880. 

Yilmaz Oztuna, Sadun Aksut, Mehmet Guntekin, B.S. Ediboglu. 
Confusion and insufficient validation of sources can be observed in 
other questions, as for example in the impartment that Zakharia is 
versed in Arabopersian music which is wrongly interpreted to mean 
that he knew both Arab and Persian music. On the question of the 
Euterpe collection, it is understood that he has also written a book 
of popular songs, etc. 

“ See Yilmaz Oztuna, Turk Musikisi Klasikerli, Istanbul 1972, s. 
32. 
ibid 
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EProrPA^iA 

ERGOGRAPHY 


’EpYOYpacpiKdg KaxdloYog 


Sxdv KaxdA,oYO tioij dKolouBsi 7iapaxi0sxai Kai f) TiriYfi Tipoelsuarit;, wg npoq xd epYa 
EKK^riaiaaxiKfii; pouaiKTig. Oi KoapiKEi; xou awBeasu; EVxoTiiaxriKav KaxaYSYpappevsg as 
didcpopsg EKSopEVsg xoupKiKEi; pouaiKEg ovXkoyeq, axd dpxsio xot3 KovaspPaxoudp xfig ndlxig 
Kai axii; ax)^A,OYE(; EmepTitj Kai Movaixov "AndvOiapa. 


A’ KOZMIKH MOYSIKH 

1. Hicaz Beste, Devr-i kebir & Beref§an, “Yar Yine tabini gahi hayrele” 

2. Hicaz Beste, Beref§an, “Tabi ruhisan ma dili suzanima” 

3. Hicaz Beste Hbmayun, Agir ^enber, “Ah dh§mesin miskin” (Exdoxfj A xai B) 

4. ‘U§§ak Beste, ^enber, “Ah eamdalin sun peyapey” 

5. ‘U§§ak Beste, Beref§an 

6. Hhseyni Beste, Beref§an, “§eb nem gibi sapdsin”, Nafiz 

7. Hhseyni Beste, Agir ^enber, “Ah yar cemalin”, Nafiz (ExSoyfi A xaC B) 

8. Isfahan Murabba‘, ^enber, “Leyle’i zhlfhn”, Kilari Halife Nafiz Bey (ExSoyfi A xai B) 

9. Buselik ‘Asiran Beste, Agir ^enber, “Ah La’lin emdir hikmetin” 

10. Rast Beste, ^enber, “Ah ren mev ciabi zhm rhtden”, Nafiz 

11. Saba Beste, Devr-i kebir, “Gulsitan-i naksi hhsnhnden”, Nafiz 

12. Segah Beste, Agir ^enber, “Ah ^esmi meygunun”, Ragip Pasa 

13. Hhseyni Beste, Agir ^enber, Nigaha rushat olmu§ 

14. Hicaz Agir Sema‘i, Aksak Sema‘i, “Ah cihani hhsnhne mefthn” 

15. Hhseyni Nakis Agir Sema‘i, Aksak Sema‘i, “Tal’a tin devr-i kamerde”, Nafiz 

16. Isfahan Nakis Agir Sema‘i, Aksak Sema‘i, “Ah karar itmez gdniil murgi”, Baki 

17. Huseyni Aksak Sema‘i, Aksak Sema‘i 

18. ‘Uzzal Nakis Yhrhk Sema‘i, Yhrhk Sema‘i, “Terkeyledi gerpi beni” 

19. Isfahan Nakis Yuriik Sema‘i 

20. Saba Saz Sema‘isi, Aksak Sema’i 

21. Bestenigar Pe§rev, Devr-i kebir 


B’ EKKAHSIAZTIKH MOYZIKH 

AoYpaxixd Ao£aaxixd xoh EajiEoivoh. Eodixpaxa "Ay. laidvvon Aapaaxr|voh. 

1. Tfiv HayKd apiov 5d ^av, f| yog A’. EBE 915. 

2. HaprikOev f) oKid xoh vdpon, fiyog B’. EBE 915. 

3. Hcog pfj OanpdawpEV, Tixog E’. EBE 915. 

4. ’Ev xfi ’EpnOpd Oakdoar), Tiyog nk. A’. EBE 915. 

5. Tig pf) paKapioEi as, riyog nk. B’. EBE 915. 

6. Mfjxrip pEV EYVCoaOrig, riyog Baphg. EBE 915. 

7. 'O Baaikchg xdiv ohpavdiv, fiyog nk.Ak EBE 915. 



List of works 


The origin of Za kh aria’s ecclesiastical music is indicated in the following list. His secular 
compositions were found copied in various publications of Turkish music collections in the 
archives of the Conservatoire at Istanbul, as well as in the Euterpe and Mousikon Apanthisma 
collections. 


A’ SECULAR MUSIC 

1. Hicaz Beste, Devr-i kebir & Beref§an, “Yar Yme tabmi gahi hayrele” 

2. Hicaz Beste, Beref§an, “Tabi ruhisan ma dili suzamma” 

3. Hicaz Beste Hhmayun, Agir ^enber, “Ah dh§mesin miskin” (version A & B) 

4. ‘U§§ak Beste, ^enber, “Ah camdalin sun peyapey” 

5. ‘U§§ak Beste, Beref§an 

6. Hhseyni Beste, Beref§an, “§eb nem gibi sa^ilsm”, lyrics by Nafiz 

7. Hhseyni Beste, Agir ^enber, “Ah yar cemalin”, lyrics by Nafiz (version A & B) 

8. Isfahan Murabba‘, ^enber, “Leyle’i zhlfun”, lyrics by Kilari Halife Nafiz Bey (version A & B) 

9. Buselik ‘Asiran Beste, Agir ^enber, “Ah La’lin emdir hikmetin” 

10. Rast Beste, ^enber, “Ah ren mev ciabi zhm rhtden”, lyrics by Nafiz 

11. Saba Beste, Devr-i kebir, “Gulsitan-i naksi hhsnhnden”, lyrics by Nafiz 

12. Segah Beste, Agir ^enber, “Ah ^esmi meygunun”, lyrics by Ragip Pasa 

13. Hhseyni Beste, Agir ^enber, Nigaha rushat olmu§ 

14. Hicaz Agir Sema‘i, Aksak Sema‘i, “Ah cihani hhsnhne mefthn” 

15. Hhseyni Nakis Agir Sema‘i, Aksak Sema‘i, “TaTa tin devr-i kamerde”, lyrics by Nafiz 

16. Isfahan Nakis Agir Sema‘i, Aksak Sema‘i, “Ah karar itmez goniil murgi”, lyrics by Baki 

17. Huseyni Aksak Sema‘i, Aksak Sema‘i 

18. ‘Uzzal Nakis Yhrhk Sema‘i, Yhrhk Sema‘i, “Terkeyledi ger^i beni” 

19. Isfahan Nakis Yuriik Sema‘i 

20. Saba Saz SemaTsi, Aksak Sema’i 

21. Bestenigar Pe§rev, Devr-i kebir 


B’ ECCLESIASTICAL MUSIC 

Dogmatic hymns at the Glory. Vespers. Texts bv St. .lohn of Damascus. 

1. Ten Pankosmion doxan (Let us praise the Virgin Mary, the Glory of the world), first ekhos. 
NLG915. 

2. Parelthen he skia tou nomou (The shadow of the law passed), second e kh os. NLG 915. 

3. Pos me thaumasomen (How can we not wonder), third e kh os. NLG 915. 

4. En te Erythra thalasse (In the Red Sea of old), ekhos plagal of first. NLG 915. 

5. Tis me makarisei se (Who will not bless you), e kh os plagal of second. NLG 915. 

6. Meter men egnosthes (No tongue can speak of your wonderful childbearing...indeed, you 
were revealed to be a mother above nature), grave e kh os. NLG 915. 

7. Ho Basileus ton ouranon (The King of heaven), e kh os plagal of fourth. NLG 915. 



Ao£oA,oyi£c 

8. ’Apyfi, rixog PapiJi; TSxpdcpMVog. Fpixadvri 19, MIIT 804. 


KaA,ocpa)vixoi Eiopoi 

9. OpiKxdv x6 Pfipa aox), rixog nX. B’. Fpdppaxa icup FlapOsvCox) Haxpidpxr) 'IspoaoA,dp 0 v. 
EBE 962, MEET 804, Sr|po7ioxdpox) 277, Sr|po7ioxdpo'i) 305. 

10. OOpavdg 7107,6(pwxog, fixog Papdg. EBE 962, MFIT 804, Hdxpoo 295, navxsXsfjpovog 
977, Flavxslsfipovog 1000, Msxscopwv 295, Fpixadvr) 3. 

11. 01 xfig XaX^aiaq Kapivoo, rixog A’. Hdxpoo 295. 


' ' ■■ ». 'i- 






Doxologies 

8. Slow, grave ekhos, tetraphonos. Gritsanes 19, MPT 804. 


Kalophonikoe Heirmoe 

9. Phrikton to bema sou, (Thine awesome judgment seat), ekhos plagal of seeond. 

Text by Parthenios, Patriareh of Jerusalem. NLG 962, MPT 804, Xeropotamou 277, 
Xeropotamou 305. 

10. Ouranos polyphotos (The Church has revealed you as a many-lighted heaven), grave 
ekhos. NLG 962, MPT 804, Patmos 295, Panteleemon 977, Panteleemon 1000, Meteora 
295, Gritsanes 3. 

11. Hoe tes Khaldaeas kaminou (The youths in the Chaldaean furnace), first e kh os. Patmos 
295. 
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opus SI 

Hicaz Beste 
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